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Then finally against all odds a relatively unknown 
athlete from India, made his mark forever in the 
annals of sporting history. Neeraj Chopra’s golden 
arm hurled the javelin to a distance of 87.58 m and 
brought home India’s first athletic gold medal in 
over 100 years. As we celebrated 75 years of an 
independent India, we celebrated the reverbera-
tion of our national anthem and the tricolour of our 
flag held in high esteem at the Olympics, the great-
est sporting event in the world. It was indeed a 
matter of national pride.

A week later, seeing the celebrations of the Inde-
pendence Day, I realized, we must revere the histo-
ry of who designed the national flag, and how our 
national anthem was composed. We must cele-
brate our achievements, strive to constantly better 
ourselves and live to fulfill our ambitions.

I cannot help being reminded of Muhammad 
Iqbal’s evergreen classic, “Sare Jahan se accha, 
Hindustan hamara…”

It was most certainly a month of national pride. 
India celebrated 75 years of Independence and we 
won our first gold medal at the Tokyo Olympics. 
Both were celebrated with much aplomb. There is 
something about our national anthem which is 
soul stirring and here is where I know for certain 
that every single one of us does feel a strong 
national connection.

As I watched the contingents march into the Olym-
pic stadium, I couldn’t help myself praising and 
wondering at the marvels of design. From some of 
the amazing outfits designed by each country, 
where colour, texture, fabrics and a cultural imprint 
best represented each country's national ethos, to 
performances put up by the Japanese; executed 
with precision, showcasing their amazing skill and 
dexterity in design. Japan has an ancient design 
culture, and a very strong assurance of emerging 
technology. They are proud of both. 

Watching the Olympics progress, I watched not 
only the achievements of many nations, but also 
marveled at the energy with which some of our 
athletes competed to establish national pride. I 
observed the design of the stadiums, bereft of 
audiences, but design features still stood out . Our 
athletes' sporting gear could most certainly do with 
better design, but it was not about the gear. It was 
all about the pursuit of winning.

There is something about sport which inspires 
sudden rushes of adrenaline. And no one can 
appreciate it more than the sportspersons. Most of 
us as spectators however have our own rushes. As 
our hockey team played, while the finer nuances 
might have been lost, that sense of pride remained 
at the forefront, wishing and holding my breath for 
a win, fervently wishing to see the Indian flag flutter 
and the anthem echoing in the stadium.

NATIONAL PRIDE

The tricolour hoisted 
in its full glory at the 
Karnavati University 
campus on 15th 
August, 2021

By: Lolita Dutta, Associate Director, HoD, Visual Communication, 
       School of Communication Design, UID,
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BLOCK MAKING - A VISIT TO PETHAPUR,
GANDHINAGAR

Narrowing down 
the lanes of Petha-
pur into the intrica-
cies of making 
blocks. Picture 
Credit: Neha Naskar.

This pandemic has imposed upon us, a partial 
imprisonment which constrains our learning and 
education. Real life experience plays an active role 
in the learning process which can lead to students 
experiencing greater gratification in learning. On 
campus, learning about Block making and printing 
for our module ‘Fiber & Yarn’ was a step towards 
completing the syllabus but this field trip to Petha-
pur gave an opportunity to explore block making 
as a part of an artisan’s life. Through this perspec-
tive of making blocks Mr. Prajapati, the block-mak-
ing artisan, introduced a part of his life to us. After a 
year of online learning, this field trip from UID to 
Pethapur proved to be a golden opportunity for the 
students to soak the skill of making blocks. 

In the journey of experiencing the process of block 
making, we came across various terms which 
included block making and printing. Nowadays, the 
screen printing processes and mechanized 
block-making processes are taking over as com-
pared to manual making and printing as the 
mechanical processes require less effort. The 
manual block making exercise undertaken by 
craftsmen, a greater number of blocks are gener-
ated but despite these facts, we learned how the 
authenticity of block printing still exists within the 
craftsmen. They follow a systematic procedure 
which includes the collection of Sagwan woods 
from small warehouses, buying those woods and 
levelling them with a flat blunt tool. We saw the 
craftsman marking with pencils and compass to 
make an intricate design on the wooden block. 

‘Information is not knowledge. The only source of 
knowledge is experience. You need experience 
to gain wisdom’ - Albert Einstein

By: Neha Naskar and Parika Singh, B. Des Fashion Design Sem III,
       School of Fashion Design, UID



A tracing tool called ghoghari was used to trace 
the design on the wooden block along the mark-
ings done using a hammer. This hammer is usually 
extracted from a block of wood found at the 
cross-section of the stem of the tamarind tree. He 
gave us all this information while working on the 
block. Later drilling took place with Sarathi and 
Kamthi, it seems to be like a bow and arrow. 

Watching the whole process was a visual treat to 
see how the craftsmen carved the pattern on the 
block using various carving tools which included 
Torsi- a straight carving tool, Golai for making 
round patterns, and Randhe ka Panna which is 
used to cut the block. Recalling the memories from 
his childhood days with a hint of nostalgia, Mr. 
Prajapati gave us an insight into his experience of 
making blocks under his grandfather, Sri Govindlal 
Prajapati who introduced block making to the 
Prajapati's. In Gujarat, only two communities 
perform block making, one is the Gajjar family and 
the other one is the Prajapati family. People from all 
over the world place orders for these intricate 
blocks, where the pricing depends on the time con-
sumed to make a block, the size of the block and 
the intricacy of design. Unlike the industrial 
purpose, the craftsman did not recognize his talent 
as a source of supplementary income.

Somewhere between the narrow lanes of Pethapur, 
we experienced the richness of Indian craftsman-
ship. While other countries continue to recognize 
this talent, we remain clueless about the same. In 
this rat race of industrialization, we often forget the 
value of dedication, hard work, and application of 
talent. We, the pillars upon which the future is 
made, should work together to preserve it for the 
generation to come. This field trip to Pethapur was 
not just a part of our exploration for the module but 
it marked the beginning of new learning.  

The Design Placement and Making. 
Picture Credit: Neha Naskar.



THE ANCIENT ART OF BLOCK PRINTING

Hmm.... ‘Block Printing’ does the terms ring a bell? I'm 
sure it does, but do you know what they represent 
and what they signify? Block printing is the tech-
nique of imprinting a pattern on a piece of fabric or 
paper using finely carved wooden blocks.

Looking into the past is the greatest tool for map-
ping any information. Surprisingly, block printing 
was widely used to produce books and scriptures. 
The first block-printed book is said to have been 
made about 200 AD in China. Block printing, on the 
other hand, is most frequently associated with 
chiselling out designs and printing them on fabric. 
Several blocks can be used to print a single fabric. 
Among the most popular goods are block print bed 
linens, block print sarees, and dupattas. The Indian 
subcontinent has long been at the forefront of 
making and exporting block-printed textiles. Their 
knowledge of natural plant dyes and metallic salts 
aided them in designing and printing magnificent 
patterns in dazzling colours. Of course, India is the 
world leader when it comes to the exportation of 
block-printed textiles at this point in time. The town 
of Bagru in Rajasthan has an old social system with 
hereditary customs and obligations. Around 30,000 
people live in the hamlet, which is densely packed 
with stores and residences. The Chippa people, a 
caste that has been practising block printing for 
millennia, frequent the workshops. Stamping 
cotton sheets with beautifully carved wooden 
blocks consumes most of their time and attention. 
For over 300 years, they've been doing things this 
way. Enjoyed this glimpse into the history of this 
town and its historic block-making tradition?

Learning the process of block printing is always a 
source of fascination. At the beginning of the 
process, the cloth is cleaned and then bleached to 
remove the residuary from the fabric surface. Post 
the textile scouring, the cloth is then stretched out 
on the printing surface and tightly secured at vari-
ous ends with the help of pins. To obtain uniform 
and clear block printing, one needs block placing 
skills and practise. The length of time and cost of 
printing is determined by the number of distinct 
colours used; for example, single colour printing 
takes less time and is less expensive, but printing 
with two or more colours needs more time, effort, 
and colours. 

After learning so much, I'm curious about what 
motivates them to produce such beautiful designs. 
Aren’t you? Hand block printing, unlike other design 
trends, is inspired by ancient arts such as various 
abstract patterns and mehendi motifs. The artistic 
abilities of different designs lead to intricate 
patterns within the core hand block printing 
designs. Hand block printing may also be used to 
create intricate designs. Some basic components 
of Buti, Jhal, Bel, and Buta make small patterns in a 
Block Print. 

Handcrafted textiles have a distinct personality 
due to subtle variations in wood block printing 
designs. The craft and the fabrics look to have a 
promising future. Experimenting with block prints is 
always fashionable. It's easy to extend the life of 
hand block printed fabric. Some easy actions, such 
as washing them on the backside, ironing them on 
a regular basis, and keeping them stain-free, can 
assist. Customers from all around the globe are 
drawn to these hand-block fabrics because they 
are easy to maintain.

Now I'd like to tell you about my first encounter with 
block printing. We were presented with the task of 
learning by observation and undertaking the activ-
ities of the Hand-block printing process in one of 
our module sessions for the subject ‘Fiber and Yarn’. 
I was ecstatic about the project. My first encounter 
with block printing was a roller coaster ride. Yes, you 
read that correctly. The first thing that happened to 
me was that the dye discoloured my fabric. I 
almost cried as I was worried I wouldn't be able to 
block print, and my friends had already begun to 
produce their pieces of work, and they were 
extremely beautiful. But then the craftsman who 
was aiding us taught me that the genuine quality 
of a designer is the ability to repair something that 
has gone wrong. I was fired up and resolved to 
remove the stain in a graceful manner. The print I 
created was placed on top of each other, hence 
the name "over print." He was really helpful, and I 
was able to design a stunning print that made me 
feel completely overwhelmed. I didn't want to leave 
and keep doing it since the entire process was so 
gratifying. I am sure when you try it, you will fall in 
love with it too!

By: Krisha Shah, B. des Fashion Design Sem III, School of Fashion Design, UID



Block handling. Picture Courtsey: 
Heenal Jain.      

The Printing process. Picture 
Courtsey: Heenal Jain

My First Attempt at Block Printing. 
Picture Courtsey: Heenal Jain



ASPIRATIONS AS A PHD CANDIDATE

PhD- a big deal indeed. A quest for knowledge, an 
exciting adventure, a journey of a lifetime, an 
advanced and respected research qualification; 
all of it rolled into one and perhaps more. However 
fascinating and exciting it may be, I am also feeling 
anxious and panicky. I am perfectly clueless about 
what topic should I choose for my PhD thesis. After 
spending thirteen exciting years as an animator, 
never did I think that I would face a roadblock in 
deciding upon a particular topic, which I can 
explore for the next few years, wherein, I can hope-
fully contribute some new knowledge to the field of 
animation. I am very passionate about my work but 
the more I delve, the farther I find myself from 
deciding a topic. People around the world have 
already contributed so much to this field that I am 
having a tough time finding a new door that has 
not been discovered yet. 

While I am not sure what to do, there is an upside to 
feeling clueless. Acknowledging the situation of not 
having an answer is the biggest driver of curiosity. I 
think the key here is to look inside and not outside. I 
am sure everyone faces some roadblocks in their 
career path, which they might struggle to over-
come. That very struggle can become the area of 
our research in PhD. For instance, I have always 
struggled to differentiate the theory vs technicality 
in animation. Animation, at its very core, is an art 
form of storytelling. The origin of storytelling goes 
back thousands of years. Compared to that, 
on-screen animation came into existence in the 
recent past. The root cause of bringing animation 
into existence is to be able to tell stories effectively, 

communicate emotions and express 
ideas in a way which can cut across the 
social, cultural and linguistic barriers 
among others. The storytelling experi-
ence in animation is constantly evolving 
with the development of interactive, 
immersive, and intelligent technologies. 
Technological advancement, however, is 
as much a boon as it can be a bane, 
especially for young aspirants wishing to 
make a career out of this. 

They view animation largely in terms of tools, soft-
ware, equipment, and technology. As a result, it has 
led to a kind of monotony when it comes to the 
development of good content; which is so affect-
ing that the process of creating it is no longer obvi-
ous. This is a worrying trend. Developing good con-
tent and delivering it while keeping abreast with the 
ongoing technological trend is equally important. 
One cannot survive without the other. Just like 
everything in nature always strives to restore an 
equilibrium, the audience is now demanding good 
content over just spectacles. This here is the silver 
lining which we much capitalise on. On that note, I 
will say that while I may still be far from tangibly 
defining my problem statement, I now have a 
starting point.

By: Hirock Roy, Assistant Professor, Animation and Motion Graphics, 
       School of Communication Design, UID.

Illustration by Rohit Phore | Source: 
https://tinyurl.com/vyst46hu



MY CREATIVE JOURNEY
By: Gauthami Suresh, B.Des Lifestyle Accessory Design Sem V, UID.

I can clearly remember being around 4-5 years old 
and holding my paints and brushes and scribbling 
whatnot on a paper, then climbing another step- 
‘the classic childhood paintings' – 2 mountains, a 
river flowing in the middle, a house and the sun and 
few added details that would change the first 
picture from the second and further.

This seems like just yesterday when my skills in the 
creative side grew until what I have now, which 
would surely grow more in the coming days.

Looking at those pictures makes me feel so happy 
and gifted that I have a talent, a gift that is a source 
of a channel to show anything I want to portray, 
whether I am blue or stressed or just so happy, it is 
all seen through my work.

There are days where I sit in the morning and I am 
just so into my work that it's night within no time 
and have no clue.

Spring palette. Image credits - Gauthami Suresh                           

Pirates of carribean; Image credits
- Gauthami Suresh                           

These are some of my works from this year to 3 
years back and these are what brings the joy in me, 
this is what drives me into creativity, this is what 
makes me who I am, I feel lucky and so happy to 
have got this gift and happier for the mental 
grooming and skill grooming that I have been 
receiving and will do so too.

Ultimately amongst all the other creative activities I 
do, this is my most favorite and this is what keeps 
me happy, spirited, and on my toes all the time. 



Wolf pack-this painting was selected by one of 
the T-shirt printing brand; Image credits
-Gauthami Suresh

Spring palette. Image credits - Gauthami Suresh                           

Fog and Fern ; Image credits - Gauthami Suresh



Source: 
https://ww-
w.indiato-
day.in/informa-
tion/story/nation-
al-hand-
loom-day-2021-histor
y-significance-and-all
-you-need-to-know-1
837955-2021-08-07

AN ERA OF REVERING THE CRAFTSMANSHIP

The 7th Day of August in the year 1905 witnessed 
the Calcutta Town Hall issuing an official procla-
mation to boycott foreign goods in favour of 
Indian-made items. A century later, Prime Minister 
Shri Narendra Modi, inaugurated the first Handloom 
Day to salute and honour the weavers, highlighting 
their contribution to socio-economic development 
and celebrating & promoting the handmade and 
the handwoven industry.

From 2015 till date, the Handloom sector has gained 
support from not only the industries but also the 
consumers, across different age-groups. The 
determination to safeguard the handloom heri-
tage and provide more opportunities for handloom 
weavers and workers is reaffirmed. The handloom 
sector in India is a sign of the country's rich cultural 
history, and one of the country's major reve-
nue-generating sectors. As a result, rural and 
semi-rural parts of the country are able to earn a 
living. More than 70% of weavers and other employ-
ees in the handloom industry are women, accord-
ing to the government data. 

Being the largest unorganized economic activity, 
the handloom sector constitutes an integral part of 
the rural and semi-rural livelihoods. The industry 
has the benefit of being less equity intensive, using 
less electricity, being environmentally friendly, and 
being flexible with small production, receptivity to 
innovations, and flexibility to market demands. It is 
a natural productive asset and a cottage tradition 
that has been preserved and expanded via the 
transmission of expertise from one generation to 
the next. 

The handloom sector has been a part of the Indian 
culture for a very long time. The tale begins in 
antiquity with woven and coloured cotton fabrics 
unearthed in the Mohenjo Daro ruins, remnants of 
Indian handlooms discovered in Egypt, and 
allusions to weaving methods found in the Vedas. 
The handloom business has persisted for genera-
tions, passing down skills from generation to gener-
ation, and continues to do so now.

By: Jaya Advani, Assistant Professor, School of Fashion Design, UID.



During British control, India was transformed into a 
raw cotton exporter, and the nation was swamped 
with machine-made foreign yarn. British officials 
used violence and intimidation to boost the use of 
this yarn. To summarize, this resulted in the entire 
loss of livelihoods for spinners, as well as the 
reliance of handloom weavers on machine yarn.

Yarn traders and financiers were essential when 
yarn arrived from afar and had to be purchased. 
And, because the typical weaver had limited credit, 
the sector became increasingly dominated by 
intermediaries. As a result, most weavers' indepen-
dence vanished, and the vast majority of them 
went to work for a Merchant on a service agree-
ment basis. Despite this, the Indian handloom 
survived until World War I, when foreign 
machine-made garments swamped the Indian 
market. The introduction of power looms in the 
1920s, as well as mill consolidation and high yarn 
costs, created an unfair competition that led to the 
demise of the handloom.

The Revival

As part of the Swadeshi Movement, Mahatma 
Gandhi brought back hand spinning under the 
name of Khadi, which means hand spun and hand 
woven in its most basic form. 

Charkha spinning and garments made from 
Khaddar (the handspun variant of Khadi) were 
encouraged to be used by every Indian. In the 
Indian independence struggle, this led to the com-
plete boycott of machine made textiles which 
further led to closing of the Manchester Mills.
Handloom weaving is always a fascinating tech-
nique that is unique in the sense that no two pieces 
are similar. Inevitably, the outcome is determined 
by the weaver's skill level and knowledge. Weaving 
the same cloth will, meanwhile, be different for two 
weavers who have equivalent abilities. It's been 
said that each cloth reflects the weaver's attitude. 
When a weaver is irate the fabric will be tight and 
loose when he's upset. Each item is therefore 
unique in and of itself.

Each woven fabric is a masterpiece, much like a 
painting or a photograph. Arguing that handloom 
will slowly perish because it is more time consum-
ing and arduous than power loom is akin to saying 
that painting, photography, and clay modelling 
would become obsolete due to 3D printers and 
graphic designs.

Help us maintain this time-honored practice by 
supporting handloom! We are attempting to con-
tribute in some way. You can do it as well.
 

Source: http://www.dhtcollections.com/item/Brand_Handspinningandhand-
loomweaving_516_0_26904_1.html



HUNGER
By: Sambit Kumar Pradhan, Assistant Professor, Visual Communication, 
School of Communication Design, UID.

As if a vortex of vacuum
swirls within the stomach,
it sucks in one's being with
patient urgency and
relentless persistence
until, one offers satiation-
hunger, the primal force
driving all life.

Hunger itself however,
is never hungry, needs nothing.

It is only the creator of
that need which none can ignore.

It is only the fuel to fire
the embers which keep life

warm and pulsing.

If hunger creates this need,
then what creates hunger?
Hunger is born out of the need
which hunger itself creates.
It is a snake
swallowing its own tail,
living as much as, it dies.
Hunger is that circle of need,
perpetually beginning
at the point where it ends.



LET’S EXPLORE RESIN
By: Megha Panchal, B.Des Lifestyle Accessory Design Sem VI, UID.

I am the kind of person who likes to explore more 
and more materials and in this pandemic, I got a 
chance to explore ‘Epoxy Resin’ as new material. For 
this, taking the theme- ‘Into The Deep Blues’, I creat-
ed a resin painting. The golden belt portrays conti-
nuity and growth whereas the cracks represent the 
small amount of happiness in the path of one’s life. 

Handpainted resin painting with gold glitters; Photographed by: - Megha Virendrabhai Panchal & 
Painted by: - Megha Panchal & Hrutvi Panchal.

Overall, the wholeness and completeness of the 
composition give off a positive and hopeful vibe 
that gives us the confidence to keep letting things 
work in their flow. No matter how deep you are 
under the blues, always look forward to your golden 
shine. Then you will realize the sky is not the limit we 
got the whole universe to explore.



A NEW CHAPTER OF LIFE
By: Sanjana Anjan, Sem 1, Foundation, UID.

Induction programmes are extremely crucial and 
an extremely crucial step to welcome students into 
a new environment. It is to make sure the students 
are comfortable in their surroundings and UID did 
not disappoint. It was a fun-filled three-day event 
that got us thinking about the marvellous field that 
we were about to step into. The exposure we 
received to the world of design was immaculate. 
The first day started with a melodious invocation 
song to Lord Ganesha after which the team UID 
greeted us and told us more about the university. 
Over the next three days, many designers and 
creative personalities from all over the world spoke 
to us about the various opportunities in the world of 
design. Some of which I enjoyed were presenta-
tions by Prof. Neil Bottle, a fashion and textile 
designer from the University of Creative Arts, Preeti 
Das, who spoke about how humour is the key to 

creativity, Maria Agnese Spagnuolo spoke about 
'Food Design Approach in Italy’ and Nerina Di Nunzio 
who talked about making the perfect gelato. A 
common element that these people touched upon 
was the importance of innovation and creativity in 
design, which opened our eyes to so many topics 
and inspired us to think beyond. I can never forget 
when Mr Satish Gokhle told us “good design is what 
makes a difference” and how he beautifully 
explained this through examples of products that 
his company designed. It was interesting to hear Mr 
Ketan Goswami talk about DIY and turning his 3D 
printer into a plotter. At the end of every day, we 
had interactive sessions with our seniors as part of 
the student council. Overall, the experience was 
remarkable and helped us understand a lot more 
about the field of design we were stepping into.



URIDENTITY : UID INDUCTION PROGRAMME
By: Sanika Mishra, Sem-1, Foundation, UID.

The day I got the email about the UID induction, I 
was thrilled and elated at finally getting the ‘Col-
lege Experience’ everyone talks about. I spent ages 
clicking through every link, every attachment I 
could find!

On seeing the schedule for the next three days, 
starting from 13th July, 2021 I was stunned at the list 
of highly accomplished people that we were to be 
addressed by. 

Come induction day, I was down with severe 
nausea. But I wasn’t about to let that get in my way. 
I mustered up the energy to stay awake and I was 
enthralled with the speakers and the topics they 
spoke about! 

My favourite was ‘I dream with my eyes wide open’, 
by Anju Modi. She has always been an inspiration to 
me, to learn from her was a dream come true. The 
address by 2006 Nobel Peace Prize winner Dr. 
Muhammed Yunus was truly eye-opening as well. 
And of course, after the sessions, we students inter-
acted with our seniors and classmates. Even 
though it was virtual, we made the most of it by 
interacting just how we would otherwise! This was 
not how I had imagined my college life to be, but I 
can say with certainty that I enjoyed the grand 
start to four years of design education to the fullest.



INDUCTION PROGRAMME
By: Madhura Kapshikar, Sem 1, Section H – Foundation Design, UID.

Unitedworld Institute of Design kickstarted its aca-
demic year of 2021-22 by organizing an insightful 
event called #UrIDentity Induction Programme. The 
inauguration session began with Ganesh Vandana 
presented by the students of UID, followed by 
encouraging speeches delivered by Prof. Jayanti 
Panchal, Col. Surojit Bose and other directors of UID. 
On the first day of #UrIDentity Induction 
Programme, Dr. Suryavanshi encouraged students 
to focus on creating sustainable designs in the 
near future so that they can bring value to the 
industry and society. A small introduction on how 
“time is important” was addressed by one of the 
professors on the very first day. Ms. Preeti Das was 
the first speaker of the day. She is also a renowned 
investigative journalist, a multi-hyphenated 
stand-up artist and a progressive educator. She 
talked about the wonders of humour. According to 
her, humour is a medium of communication and a 

great way of starting a conversation. Her speech 
was inspirational. Next in queue, The Heritage Man, 
Mr. Debashish Nayak took us through an informa-
tive journey of Ahmedabad, introducing the 
students to its history, culture, traditions and heri-
tage. Many more well-known designers, experts in 
their own fields such as food design, fashion and 
textile design, interaction design, industrial design, 
visual communication design, animation and VFX 
design etc., addressed different aspects of design, 
its future, its development and the design thinking 
process. Some of my favourite speakers from the 
#UrIDentity Induction Programme were Prof. Lolita 
Dutta, Ms. Preeti Das, Mr. Debashish Nayak, Dr. Preeti 
Shroff, Ms. Nayanika Chatterjee, Mr. Vaibhav 
Kumaresh and Ms. Anju Modi. To sum it up, my expe-
rience of the three day #UrIDentity Induction 
Programme was stupendous!
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The very first event that students experience while 
starting their journey in college is orientation. For 
me, at UID, it was the induction program, ‘UrIDentity’. 
Owing to the pandemic that has engulfed the 
world and brought drastic changes in the lifestyle, 
the event was organized online as a YouTube live 
stream.  
The event spanned over a period of three days 
starting from 13th July, 2021. The primary aim of the 
program was to introduce the institution and the 
different courses offered to the incoming batch. 
Heads of the institution and experts from various 
streams of design had taken part in this event to 
achieve the same. Every day after the orientation 
program, spanning from nine o’clock in the morn-
ing to four in the evening, there would be an inter-
active session with the student council. 
Day 1 began with Ganesh Vandana. We were intro-
duced to Karnavati University and the Heads of the 

Institution. The first day mainly focused on fashion 
design. Renowned stylists and designers shared 
their experience of the industry and its functioning. 
Day 2 revolved around product design, introducing 
us to various products ranging from industrial to 
consumer and lifestyle. Renowned and award-win-
ning designers like Harish Bijoor took us through the 
roller coaster ride of his career and the way he 
approached the industry.

Day 3 emphasized on visual arts and animation. 
The puppeteer, Dadi Pudumjee made his appear-
ance and inspired us with his magnificent puppets. 
One of the most renowned animators in the coun-
try, Vaibhav Kumaresh, also participated in the 
event.  Being an aspiring animator, I was eagerly 
waiting for his turn and I’m glad to say that I wasn’t 
disappointed. That session coaxed me to reani-
mate my goals. 
Orientation is one of the few events I was looking 
forward to and preferred that it would have been 
conducted in a manner in which everyone would 
be physically present.  Nevertheless, it was great 
attending the orientation program ‘UrIDentity’. 
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